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MR. J. PIERPONT MORGAN'S ART 
TREASURES AND THE MUSEUM 

THE widespread publicity that 
has been given by the press to 
Mr. Morgan's transfer of his 
collections from the Victoria 
and Albert Museum in London to New 
York and the inferences drawn of his 
intentions toward our Metropolitan Mu- 
seum call for some statement from his 
fellow-trustees in his absence, to distin- 
guish fact from fiction, and to prevent 
public misunderstanding. 



What we know is that for several years 
past Mr. Morgan has intended to assemble 
in his native country his works of art 
that have been lent to European museums, 
and that he has arranged to carry out this 
intention now as respects those in the 
Victoria and Albert and other European 
museums, by bringing them to New 
York. Arrangements have been made 
by the Metropolitan Museum to receive 
on storage all that he sends, and to display, 
at least temporarily, such of them as he 
may be willing to place on exhibition. 
They will be shown in several galleries 
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of the new wing now approaching comple- 
tion, which were originally intended for 
other purposes. 

Of Mr. Morgan's further intentions 
we have no knowledge. Whether he 
intends to bring over more or less we do 
not know. As to whether he expects to 
give or to lend we are ignorant. Possibly 
he may not have made up his mind 
himself. Mr. Morgan's recent gifts to the 
Museum have been numerous and gen- 
erous in the extreme. His loans have 
been even more important. The Eigh- 
teenth Century part of the Hoentschel 
Collection was given; the Gothic part is 
lent; his unrivaled collection of Chinese 
porcelains is a loan. 

What we do know is that even if the 
galleries which can now be used to show 
some of his treasures can be permanently 
devoted to this purpose, the space is 
utterly inadequate to exhibit all of them, 
and nothing short of another extension 
to the Museum will suffice to do so. 

It would be a pleasant dream if Mr. 
Morgan would give his fellow-citizens in 
New York the opportunity to see and 
enjoy the notable objects of art which his 
taste and wealth have enabled him to 
assemble. Nor would it be out of line 
with Mr. Morgan's never-failing public 
spirit if this dream should come true. But 
this dream cannot come true unless, and 
until our Museum is enabled to furnish 
space in which these treasures can be 
adequately shown and properly studied. 
It has no such space now. That New 
York has its opportunity is clear. That 
our trustees will do their utmost to 
enable the Museum to avail itself of that 
opportunity is certain. R. W. de F. 
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HE Director of the Museum 
will give a course of six illus- 
trated lectures on the Principles 
of Greek Art in the Lecture 
of the Museum on Monday and 



Thursday afternoons as follows: 



Feb. 29. The Treatment of the Human 
Figure. 

Mar. 4. The Human Figure continued 
(Drapery, the Head). 

Mar. 7. Composition — the Group, Pedi- 
ment, Metope and Frieze. 

Mar. 11. The Principles of Greek Archi- 
tecture. 

Mar. 14. Decoration, and the Smaller Arts. 

These lectures will begin at four o'clock, 
and will be open to the public without 
tickets. 

The entrance to the Lecture Hall is 
on Fifth Avenue, opposite 83rd Street. 



LECTURES FOR HIGH SCHOOL 
TEACHERS 

A SERIES of four lectures on the 
value of a museum of art to 
teachers in high schools has been 
arranged, to be given in the 
Museum Lecture Hall before the teachers 
of Greek and Roman history, drawing and 
design, the classics, and English respec- 
tively, one lecture to be devoted to each 
group of teachers. 

The course will be delivered by the fol- 
lowing gentlemen: 

President G. Stanley Hall., of Clark 
University, Worcester, Mass.; Mr. Kenyon 
Cox, of New York; Professor Oliver S. 
Tonks, of Vassar College, Poughkeepsie, 
N. Y.; and Professor Stockton Axson, of 
Princeton University. 

The first lecture will be given by Presi- 
dent G. Stanley Hall to the teachers of 
history on Friday afternoon, February 9th, 
at 4:30 o'clock. 

Admission to all of the lectures will be 
by ticket, which should be presented at 
the entrance at Fifth Avenue and 83rd 
Street. 



Feb. 26. 



The Conditions which influenced 
the Development of Greek Art. 



MUSEUM HISTORY 

^HEyear 1910 marked the fortieth 
anniversary of the founding of 
the Museum — forty years of in- 
terest to the Trustees, who have 
been responsible for the results accom- 
plished; to the members, who through 
contributions and loyalty have aided in 
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